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Film Analysis & Criticism/Bonner

Story and Plot in Citizen Kane
Narrative & Narration
Introduction to Film/Bonner

Sans toit ni loi (Vagabonde) (Agnès Varda, 1985; 105 min.)

Producer: Oury Milshtein

Screenwriter: Agnès Varda

Editor: Patricia Mazuy, Agnès Varda

Cinematography: Patrick Blossier

Sound: Jean-Paul Mugel

Music: Joanna Bruzdowicz; songs by Fred 

Chichin, lyrics by Catherine Ringer

Abstract (adapted from IMDB.com):
In winter in the South of France, a young woman is found frozen in a ditch. She's ill kempt, a vagabond. Through flashbacks and brief interviews, the film traces Mona’s final weeks. In episodic vignettes, she squats in an old house smoking hash with a man, falls for a Tunisian laborer and works beside him pruning grape vines, stays with a couple shepherding goats, meets an agronomist trying to save trees, gets tipsy with an old woman, and has an offer to appear in porn films. Throughout her travels, she meets many people; sometimes they project their needs onto her or try to give her life direction. Interestingly, it is their lives that are most profoundly affected after meeting Mona. (Cannes: Best Film, Best Actress, 1985.)

Cast:

Mona Bergeron (Sandrine Bonnaire)

Yolande (Yolande Moreau)

Madame Landier (Macha Méril) 
Jean-Pierre (Stéphane Freiss)

Eliane (Laurence Cortadellas)

Tante Lydie (Marthe Jarnias)
Paulo, Yolande’s lover (Joël Fosse)

David, the “wandering Jew” (Patrick Lepcynski)

A young traveler (Setina Arhab)

Yahiaoui 'Assoun' Assouna (Yahiaoui Assouna)

The Bergers (Sylvaine & Sabine Berger)

The mechanic & his son (Pierre & Richard Imbert)

Questions for discussion:

1.  How does this film reflect the influence of the French New Wave? How does it differ from FNW style?

2.  How does this film compare with other films we’ve seen this semester? Which of our readings does it call to mind?
3.  How are gender relations approached, reified, and/or redefined in this film? Do you think it’s misogynist? Feminist? Both? Neither? Why?
4.  Do you find significant crossover between the documentary format and the narrative format here? How so?
5.  Varda makes some interesting choices for her camerawork, editing, and sound in Sans toit. Pay close attention to her use of nondiegetic music, tracking shots, empty frames, direct address, and voiceover. How does her formal style through these and other choices convey the film’s themes?
