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Punch Drunk Love  (Paul Thomas Anderson, 2002; 95 minutes)

Producer: Paul Thomas Anderson
Screenplay: Paul Thomas Anderson
Cinematography: Robert Elswit
Editor: Leslie Jones
Music: John Brion
Production Design: William Arnold
Cast:

Barry Egan (Adam Sandler)

Lena Leonard (Emily Watson)

Dean Trumbell (Philip Seymour Hoffman)

Lance (Luis Guzmán)

Operator Carter (voice) (Jason Andrews)

Plastic (voice) (Don McManu)

Rico (Rico Bueno)

Rhonda (Hazel Mailloux)

Anna (voice) (Karen Kilgariff)

Kathleen (Julie Hermelin)

Sal (Salvador Curiel)

Jorge (Jorge Barahona)

Ernesto (Ernesto Quintero)

Elizabeth (Mary Lynn Rajskub)

Susan (Lisa Spector)

Nicole (Nicole Gelbard)

Gilda (Mia Weinberg)

Anna (Karen Hermelin)

Steve/Brother-in-Law (Larry Ring) 

Richard/Brother-in-Law (Kerry Gelbard)
Abstract (adapted from IMDB.com):

Barry Egan successfully runs his own company, but he sometimes gets a bit overwhelmed and even violent. Having endured frequent advice and teasing from his seven sisters all his life, Barry has developed somewhat unusual interpersonal skills. Suddenly, his life gets even more complicated when he has to juggle the strange additions of a frequent-flyer miles giveaway, a mysterious harmonium, a date with a beautiful but odd woman, and a phone sex stalker.

Questions for Discussion and Midterm Review:

1.  What patterned, repeated elements (motifs) do you find in the film? What parallelisms, differences, and variations exist among characters, lines of action, and settings?
2.  What do you interpret as the film's explicit, implicit, and symptomatic meanings?

3.  This film uses a limited number of settings, costumes, and colors. How do they contribute to your understanding of the characters' motivations? Likewise, how does P.T. Anderson use the characters' figure expression & movement (acting and gesture, actor blocking) to convey meaning?

4.  Midterm Review: Consider the cinematic techniques and meanings for Punch Drunk Love in light of our readings to date this term. What key issues and/or techniques does the film raise in relation to Propp? Elsaesser? Bazin? The Soviets? Deleuze? (For example, consider Elsaesser’s analysis of mise-en-scène in family melodramas. Describe (with terms!) three motifs or significant examples of color, costume, lighting, setting, actor blocking, etc. in Punch Drunk Love, and explain how the film uses its mise-en-scène to express its social and ideological conflicts subtextually.)
Midterm Exam Study Tip: 

Write detailed outlines and/or essays for all permutations of our films + readings to date—i.e., answer question #5 for all of our readings and films to date.






