CMS 4310

Film Analysis & Criticism/Bonner


Heavenly Creatures (Peter Jackson, 1994; 99 min.)

Writers: Frances Walsh and Peter Jackson

Producer: Jim Booth and Peter Jackson

Original Music: Peter Dasent

Non-original music: Giacomo Puccini

Cinematography: Alun Bollinger

Editor: Jamie Selkirk

Production design: Grant Major

Art Direction: Jill Cormack

Costume Design: Ngila Dickson

Cast:

Pauline Yvonne Parker/Rieper (Melanie Lynskey) 

Juliet Marion Hulme (Kate Winslet) 

Honora Parker Rieper (Sarah Peirse) 

Hilda Hulme (Diana Kent) 

Henry Hulme (Clive Merrison) 

Orson Welles (Jean Guérin) 

Mario Lanza (Stephen Reilly) 

Bum outside theater (Peter Jackson) 

Abstract (adapted from IMDB.com): 

Based on a true story, Pauline Parker and Juliet Hulme met in school in Christchurch, New Zealand, during the 1950s. Instant best friends with a mutual love of fantasy and literature, they proceeded to spend every minute possible together, often writing about a fantasy land of their own invention called “Borovnia.” Growing more and more estranged from their respective families, the two girls realize that they are extremely different from most other people. Their two families become increasingly concerned about the nature of the girls' friendship in light of their strictly moralistic era. The girls agree to take any steps necessary to ensure that they are not separated, eventually conspiring to kill Pauline's mother when she tries to end the girls' intense and obsessive relationship.

Questions for Discussion:

1.  Both Whatling & Columpar argue that Heavenly Creatures is ambiguous in its declaration of a solely lesbian relationship between the girls. How do you define Juliet & Pauline’s relationship? Are they heterosexual friends? Lesbian? Bisexual? More than one? Support your opinion with examples from the film. If you read their relationship as homosexual, do you think Heavenly Creatures is a positive representation of homosexuality? Why or why not?

2.  Consider the role of ISAs in Heavenly Creatures. Are there examples of RSAs too? How does ideology attempt to interpellate (hail as subjects) Pauline & Juliet? Find examples.
3.  Why do you think the girls respond to Orson Welles as evil, or at least as a “bad guy”?
4.  Both Whatling & Columpar note that Heavenly Creatures crafts/allows for a spectatorial position that does not pathologize the girls’ relationship, despite the homicide that they commit; instead, the film encourages spectators to sympathize & identify with the girls & their intense commitment to each other. Do you agree that the film creates this sympathy in viewers despite the girls’ murderous act? If yes, how does the film encourage both homosexual & heterosexual viewers to adopt a sympathetic “lesbian look,” as defined by Whatling (and to some extent by Columpar)? If no, how does the film structure this unsympathetic view? Discuss two or more examples from the film (not those included in Whatling & Columpar’s articles) to support your opinions.
