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Narrative & Narration
Introduction to Film/Bonner

Cidade de Deus (City of God) (Fernando Meirelles & Kátia Lund, 2002, Brazil; 130 min.)

Producer: Andrea Barata Ribeiro
Production Design: Tulé Peak
Editor: Daniel Rezende
Cinematography: César Charlone
Sound: Martín Hernández
Screenwriter: Bráulio Mantovani (Paulo Lins, novel)

Costumes: Bia Salgado, Inês Salgado

Original Music: Ed Cortês, Antonio Pinto

Abstract (adapted from IMDB.com):
Cidade de Deus (City of God) is a housing project built in the 1960's that—in the early 80's—became one of the most dangerous places in Rio de Janeiro. The tale tells the stories of many characters whose lives sometimes intersect. However, all is seen through the eyes of a singular narrator: Busca-Pé/Rocket, a poor black youth too scared to become an outlaw but also too smart to be content with underpaid, menial jobs. He grows up in a very violent environment. The odds are all against him. But Busca-Pé soon discovers that he can see reality differently than others. His redemption is that he's been given an artist's point of view as a keen-eyed photographer. As Busca-Pé is not the sole protagonist of the film—he’s more the narrator—he is not the one who makes the decisions that will determine the sequence of events. Nevertheless, not only his life is attached to what happens in the story, but it is also through Busca-Pé's perspective of life that one can understand the complicated layers and humanity of a world, apparently condemned to endless violence.
Cast:

Buscapé/Rocket (Alexandre Rodrigues)

Zé Pequeno/Li'l Zé (Leandro Firmino)

Bené/Benny (Phellipe Haagensen)

Dadinho/Li'l Dice (Douglas Silva)

Cabeleira/Shaggy (Jonathan Haagensen)

Sandro Cenoura /Carrot (Matheus Nachtergaele) 

Mané Galinha/Knockout Ned (Seu Jorge)

Alicate /Clipper (Jefechander Suplino)

Angélica (Alice Braga
)

Barbantinho/Stringy (Emerson Gomes)

Barbantinho Adulto/Older Stringy (Edson Oliveira)

Bené Criança/Young Benny (Michel de Souza)

Berenice (Roberta Rodrigues)

Buscapé Criança - Young Rocket (Luis Otávio
)

Cabeção - Melonhead (Maurício Marques)

Editor do Jornal - Rogerio Reis (Gustavo Engracia)

Filé-com-Fritas - Steak and Fries (Darlan Cunha)

Gelson - Gerson (Robson Rocha)

Lúcia Maracanã (Leandra Miranda)

Marina Cintra (Graziela Moretto)

Questions for Discussion:

1.  Do you find significant crossover between the documentary format and the narrative format here? How so?
2.  Does this film remind you of other films—American or other nationalities? Which ones & why?
3.  How do race, anti-colonial, and class relations intersect in this film?
4.  Consider Diawara’s analysis of the black male in the dominant cinema. Do you think La Haine redefines or reinforces the role of the black male? Find examples from the film to support your observations.
5.  City of God is quite mannerist in its film style, foregrounding its form and technique excessively. How do Meirelles & Lund utilize these formal structures to counter the colonialist perspective? Likewise, how does the film’s form reinforce the colonialist perspective? Use Stam & Spence’s analyses of The Battle of Algiers, Shaft, etc. as a guide as you find examples from City of God to support your observations.
