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Chong qing sen lin (Chungking Express) (Wong Kar-Wai, 1994, Hong Kong; 102 min.)
Producer: Yi-kan Chan

Screenplay: Wong Kar-Wai
Cinematography: Christopher Doyle
 
and Wai Keung Lau
Editors: William Chang, Kit-Wai Kai, 

Chi-Leung Kwong
 

Original Music: Frankie Chan, Michael 

Galasso, Roel A. García, Dolores 

O'Riordan

Non-original Music: John & Michelle 

Phillips ("California Dreaming")

Production Design: William Chang
Cast:

Woman in blonde wig (Brigitte Lin as Ching-hsia Lin)

Cop 633 (Tony Leung Chiu Wai) 

Faye (Faye Wong) 

He Zhiwu, Cop 223 (Takeshi Kaneshiro) 

Richard (Lee-na Kwan as Guan Lina)

Manager of 'Midnight Express' (Chen Jinquan) 

Air Hostess (Valerie Chow) 

Man (Huang Zhiming) 

The 2nd May (Liang Zhen) 

Man (Zuo Songshen) 
Abstract (adapted from IMDB.com):

Wong Kar-Wai's film pairs two stories about two love-struck cops, filmed in impressionistic splashes of motion and color. The first story deals with Cop 223, who has broken up with his girlfriend of five years. Each day for a month afterward, he purchases a tin of pineapples with an expiration date of May 1. By the end of that time, he feels that he will either be rejoined with his love or that it too will have expired forever. The second story shows Cop 663 dealing with his breakup with his flight attendant girlfriend. Depressed, he sadly talks to his apartment furnishings and eats take-out food until he meets a new girl at a local lunch counter who goes all Amélie on him. Both sequences are shot in a breathless kaleidoscope of color and camerawork to create a mesmerizing portrait of Hong Kong in the 1990s.
Questions for Discussion:

1.  What patterned, repeated elements (motifs) do you find in the film? What parallelisms, differences, and variations exist among characters, lines of action, and settings? Find examples from the film to support your observations.
2.  What motifs do you find in the film’s choices for camerawork, mise-en-scène, editing, and sound? Find examples from the film to support your observations.
3.  Why does Wong Kar-Wai make these choices? How do these choices create meaning(s) for the film?







