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Instructor: 
Dr. Virginia Bonner

Messages: 
678-466-4713 ( or 

         vbonner@clayton.edu (
Semester: 
Summer 2006, Italy
Meetings: 
MW 9:00-11:30a 

Field Trips:
Tuesdays
Web Address: http://a-s.clayton.edu/vbonner
Course Description & Objectives
In this course we will investigate the historical, theoretical, and stylistic development of Italian Renaissance architecture from the mid-thirteenth through the mid-sixteenth centuries.  We will concentrate on the secular and ecclesiastic architecture of primarily Florence, Rome, and Montepulciano through a discussion of the work of Brunelleschi, Michelozzo, Alberti, Bramante, Sangallo, and Michelangelo, among others. We will also study the influence of Italian Renaissance architecture on selected Italian Renaissance painting and sculpture.
Required Text
Peter Murray, The Architecture of the Italian Renaissance, New revised edition, New York, 1997
Note: If you have added this course during the schedule change period and/or were not present for the syllabus review the first day of class, you are required to meet with me separately to review course requirements and policies.

Course Requirements
Attendance and Participation
You are expected to attend all classes, to be punctual and attentive, and to be prepared to participate in class discussions of our assignments. Complete reading assignments before the class meeting for which they are assigned so that you may better engage with the weekly films and lecture material, and so that you may raise informed, interesting questions and comments.
Assignments
All assignments are due on time; I accept no late papers. Please note that without a letter from the dean there will be no make-up exams or incompletes. Completion and submission of all assignments are your own responsibility. Your active participation and willingness to keep pace with all assignments are essential to your success in the course.

Research Presentations in Italy (60%)
     Before we leave for Italy, you will research an architect: his biography and major works, and the historical, conceptual and stylistic aspects of one of his buildings. You will formally present this research to the class with images for 30 minutes in the assigned class in Italy. You will email me your top two choices of architects by April 26 and I will assign your architect then. By May 12, you will submit to me via email attachment: 

· Your written research (the text you will read aloud to the class in Italy)
· An annotated bibliography of at least 5 scholarly works (NOT internet websites!) with a complete citation of all works consulted (source documents, books and periodical articles) and a paragraph describing the major ideas of the author and the usefulness of the work for your research
· Your complete PowerPoint slide presentation of the high quality images you will present to our class in Italy (images found online or scanned from books)
Later, during our field trips in Italy, you will conduct a “scavenger hunt” for “kitsch” images of the Italian Renaissance, and you will present this more casual research to the class at the end of term.
Final Exam (40%)
The final (cumulative) exam will ask a combination of slide-analysis, terms, and essay questions. Always bring blank paper and two pens for in-class exams.
Course Conduct
It is your responsibility to familiarize yourself with the CCSU Student Code of Conduct at http://adminservices.clayton.edu/studentlife/Student%20Handbook/handbk.htm. Violators will be reported and prosecuted.

A few additional ground rules will help us engage with our course topics productively:

1)  Speak respectfully to and about everyone in the class. Racist, sexist, heterosexist, ableist, anti-Semitic, and other prejudiced remarks are absolutely inappropriate for our classroom discussions. This does not mean that we must be “politically correct” or refuse to comment, but remarks that stereotype people are not necessary to make your point as we analyze films in our classroom.

2)  Keeping this policy of respect in mind, I encourage you to express your disagreement with anything said in the readings or in class, including anything I say. (Don't worry about your grade; you will be graded based on your knowledge of and willingness to engage with the course material, not on whether you agree with me. You can disagree with me and still earn an excellent grade in this course.) Feel free to criticize points of view, opinions, statements, behaviors, and institutions—just avoid criticizing people. 
3)  Your own experiences are welcome in our discussions, but please be sure that they are relevant to the topic being discussed. We all love the arts, and please do volunteer examples of your experiences with art that you think will contribute to our class discussion—but do stay on topic. This is a classroom, not a coffeehouse or dorm room, so please do not share experiences or examples that are not related to the specific topics we are discussing. 

4)  Everyone in the class has the right to make mistakes, including the professor. In fact, making mistakes is one of the most effective learning strategies. We are all engaged in a learning process here, so be kind to others—and to yourself—when mistakes are made.

Course Policies
· Academic dishonesty will not be tolerated; violators will be reported and prosecuted. It is your responsibility to familiarize yourself with the CCSU guidelines at: http://adminservices.clayton.edu/studentlife/Student%20Handbook/handbkcode.htm

· Turn off all laptop computers, cell phones, pagers, and any other distractions BEFORE class & screenings.

· Note: this syllabus is subject to change (with notice).
Class Schedule of Lectures, Readings, and Screenings

Week 1 
Introduction, Historical Background, and Early Artistic Influences
(In Macon)
Lecture:
Overview of syllabus, Early Influences on the Renaissance
April 22
Reading:
Chapter 1

Class presentation topics assigned
Week 2
The High Renaissance & Mannerism in Painting and Architecture
M 5/22
Lecture:
Perugino, Raphael Sanzio, Michelangelo


Reading:
Chapter 7
T 5/23
Field Trip to Rome: The Vatican Museum, The Sistine Chapel, St. Peter’s
W 5/24
Lecture:  
Leonardo da Vinci, Botticelli, del Sarto, Parmigianino, Bronzino


Reading:
Chapter 12

Th 5/25
Field Trip to Florence: The Uffizi Museum, Il Duomo, Baptistery

Week 3
Early Influences and the Florentine Renaissance
M  5/29
Lecture:
Early influences: the Baptsistry, Palazzo Vecchio, the Pantheon


Presentation by Jenn:
Leon Battista Alberti and Santa Maria Novella 



Presentation by Thomas:
Arnolfo di Cambio and Santa Croce 



Presentation by Lindsay:
Filippo Brunelleschi and Santo Spirito 


Reading:
Chapters 2 and 3

T 5/30
Field Trip to Florence: Il Duomo, San Lorenzo, and the Pazzi Chapel

San Lorenzo: M-SAT 10-5, 2.50 EURO
W 5/31
Lecture:
Brunelleschi, Giotto, Piero della Francesca, Perugino


 

Week 4
The Renaissance in Montepulciano and Pienza

M 6/5

Field Trip in Montepulciano: tour of Michelozzo’s Palazzi (tour in town)

Presentation by Beth Ann:     Michelozzo’s palazzi in Montepulciano 
Presentation by Tiffany: Pope Pius II & Bernardo Rossellino’s Pienza city planning 
Reading:
Chapter 4 (pp. 63-86)

T 6/6
Field Trip to Pienza: Renaissance town planning, guest lecturer, Dr. Shealy
W 6/7

Field Trip in Montepulciano: Antonio da Sangallo the Elder (tour in town)
Presentation by Crystal:
Antonio da Sangallo and San Biagio 

Reading:
Chapter 6 (136-139)

Week 5
Rome, St. Peter’s, and the Renaissance
M 6/12
Lecture:  
Bramante and Leonardo da Vinci in Milan

Presentation by Angela:
Donato Bramante and Santa Mara presso San Satiro 

Reading:
Chapter 6

T 6/13
Field Trip to Rome: The Pantheon, The Tempietto, The Campodiglio

W 6/14
Lecture:  
Bramante (et alia) and St. Peter’s 

Reading:
Chapters 4 and 5

Week 6
The High Renaissance & Early Mannerism
M 6/19
Lecture:  
Michelangelo and Michelozzo in Florence 

Presentation by Brenda:
Michelangelo and the façade design for San Lorenzo 

Presentation by Sara:
Vignola (early Mannerism) and Il Gesù 

Reading: 
Chapters 9, 11, and 12

T 6/20
Field Trip to Florence: Medici Palace, Medici Chapel, Biblioteca Laurenziana



Medici Palace: CLOSED W, 9-7, 4 EURO 055 2760340
Medici Chapel: T-SUN, 8-5, 6 EURO

Biblio: M-F, 8:30-1:30P, FREE except spec exhibs

W 6/21
FINAL EXAM and Class presentations: Renaissance art kitsch
Below is a list of suggested scholarly works to begin your presentation research. Do not feel limited by this list; your research should cover many texts not listed here. You will want to include articles you have studied from professional art and architectural journals as well, for example.
General and Theoretical:

The Renaissance from Brunelleschi to Michelangelo: the representation of architecture, ed. H. Millon, New York, 1994.  NA 1115 .R4631 1994

Leonardo Benevolo, The Architecture of the Italian Renaissance, 2 vols., London, 1978.  NA510 .B4713 1978

Leonardo Benevolo, The History of the City, Cambridge, MA, 1980.  HT111 .B4513 1980

Leonardo Benevolo, Urbino, Roma, 1986.  DG975 .U72 B46 1986

David Coffin, The Villa in the Life of Renaissance Rome, 2nd ed., Princeton, 1988.  NA 7755 .C6 1988

David Coffin, Gardens and Gardening in Papal Rome, Princeton, 1991.  SB466.182 R636 1991

Leonardo Ginori Lisci, The Palazzi of Florence: their history and art, Firenze, 1985.  DG734.2 .G5413 1985

Charles Mack, Pienza: the creation of a Renaissance city, Ithaca, 1987.  NA1121.P5 M33 1987

Torgil Magnuson, Studies in Roman Quattrocento Architecture, Stockholm, 1958.  723.4 M199s

Paolo Portoghesi, Rome of the Renaissance, London, 1972.  720.945632 P853roEs

Rudolf Wittkower, Architectural Principles in the Age of Humanism, New York, 1971.  720.945 W832a 1971

Mary Vance, Architecture in Rome: recent journal articles, Monticello, 1987.  NA2500 .A741 no.A-1953

Giorgio Vasari, Lives of the most Eminent Painters, sculptors, and architects, New York, 1979.  N6922 .V213 1979

Architects:

Franco Borsi, Leon Battista Alberti: the complete works, London, 1989.  NA1123.A5 B6713 1989

Carroll Westfall, In this most Perfect Paradise: Alberti, Nicholas V, and the invention of conscious urban planning in Rome, 1447-1455, University Park, PA 1975.  NA9204.R7 W47

Robert Tavernor, On Alberti and the art of Building, Yale Press, 1998.  NA1123 .A5 T38 1998

Heinrich Klotz, Filippo Brunelleschi: the early works and the medieval tradition, New York, 1990.  NA1123.B8 K5513 1990

Howard Saalman, Filippo Brunelleschi: the buildings, London, 1993.  NA1123.B8 S321 1993

Franco Borsi, Bramante, Milano, 1989.  NA1123.B7 B671 1989

Carlo Pedretti, Leonardo architect, New York, 1985.  NA1123.L4 P41513 1985

James Ackerman, The Architecture of Michelangelo, 2nd ed. Chicago, 1986.  NA1123.B9 A83 1986

R. W. Lightbown, Donatello and Michelozzo: an artistic partnership and its patrons in the early Renaissance, London, 1980.  NB623.D7 L53

Hariet Caplow, Michelozzo, New York, 1977.  NB623 .M517 C36
Helpful books and websites for architectural terms
WEBSITES

A nicely illustrated index of architectural terms: 
http://www.ontarioarchitecture.com/Terms.html
Wikipedia Encyclopedia is always great:

http://en.wikipedia.org/wiki/List_of_classical_architecture_terms
Glossary for Medieval Art & Architecture: http://www.pitt.edu/~medart/menuglossary/INDEX.HTM
Glossary for Gothic Architecture: 
http://www.pitt.edu/~medart/menuglossary/INDEX.HTM
BOOKS

Burden, Ernest. Illustrated Dictionary of Architecture (Paperback), 2001. ISBN: 0071375295 

Harris, Cyril M., editor, Illustrated Dictionary of Historic Architecture (Paperback), 1983. ISBN: 048624444X
Parker, John Henry. A Concise Dictionary of Architectural Terms (Dover Books on Architecture), 2004. ISBN: 0486433021 
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