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Instructor: 
Dr. Virginia Bonner

Messages: 
678-466-4713 ( or 

         

vbonner@clayton.edu (
Semester: 
Summer 2006, Italy
Meetings: 
MW 1:00-3:30pm
Field Trips:
Thursdays
Web:
http://a-s.clayton.edu/vbonner
Course Description

CMS 2100 operates under the assumption that film is an art form with a language and aesthetic all its own. Indeed, in this course we will approach film as the public literature and graphic art of our time. Through lectures, readings, screenings, and discussions, you will become familiar with the formal and stylistic, aesthetic and ethical elements of cinema. We will study a range of great movies from international film history. You may not love every film we study, but you will become a more informed, sophisticated film viewer and critic. 
Course Objectives and Format
We will spend approximately the first half of the course studying formal techniques and terminology of film art. During the second half, we will explore how various filmmakers have employed these cinematic techniques to achieve different historical effects—with an emphasis on European and especially Italian cinema.

Required Texts

1.  Bordwell, David and Kristin Thompson, Film Art: An Introduction, 7th Edition. New York: McGraw-Hill, 2004. ISBN: 0072975687 (FA) 
2.  Bordwell, David. McGraw Hill Film Viewer's Guide (VG) (included free with textbook)

3.  Film Art CD-ROM (CD) (included free with textbook)

4.  Selected online readings.

Film Screenings  (Film viewings on your own before we leave for Italy)

Please note that the film screenings are mandatory, and this material will be on exams. If you do not plan to view the assigned films, you should drop the course. We will view additional excerpts from selected films during class lectures. (See the attached In-Class Screening List.)

Required Screenings:  All of the following films are widely available on DVD.
· Rear Window (Alfred Hitchcock, 1954; 113 min.)
· Citizen Kane (Orson Welles, 1941; 119 min.)

· Do the Right Thing (Spike Lee, 1989; 120 min.)

· Lola Rennt (Run Lola Run) (Tom Tykwer, 1999; 81 min.)

· Singin' in the Rain (Gene Kelly/Stanley Donen, 1952; 103 min.)

· Vita è bella (Life is Beautiful) (Roberto Begnini, 1997; 116 min.)
· Li Ladri di biciclette (The Bicycle Thief) (Vittorio de Sica, 1948; 93 min.)
· Stealing Beauty (Bernardo Bertolucci, 1996; 113 min.)
· Heaven (Tom Tykwer, 2002; 96 min.)

· Roman Holiday (William Wyler, 1953; 118 min.)
· Under the Tuscan Sun (Audrey Wells, 2003; 113 min.)

Note: If you have added this course during the schedule change period and/or were not present for the syllabus review the first day of class, you are required to meet with me the following week to review course requirements and policies.

Course Requirements
Attendance and Participation
You are expected to attend all classes, field trips, and film screenings, to be punctual and attentive, and to be prepared to participate in class discussions of our assignments. Complete reading assignments before the class meeting for which they are assigned so that you may better engage with the weekly films and lecture material, and so that you may raise informed, interesting questions and comments. Try to read as many of our assigned chapters as you can before we leave for the country, so you can be free to enjoy Italy!
Assignments
All assignments are due on time; I accept no late work. Please note that without a letter from the director there will be no make-up exams or incompletes.

Completion and submission of all assignments are your own responsibility. Your active participation and willingness to keep pace with all assignments are essential to your success in the course.

CD-ROM Study Quizzes (20%) and In-class Tests (40%) 
     Before we leave for Italy, you will complete the 19 assigned Film Art CD-ROM study quizzes and email your scores to me. 
     We will also have weekly announced tests throughout the semester in Italy. These are designed to help you keep up with your readings, stay prepared for class and the final exam, and better engage with the course material.

Final Exam (40%) 
The final (cumulative) exam will ask a combination of multiple-choice, fill-in-the-blank, true-or-false, and clip-analysis questions. No blue books are needed, but always bring two pens for in-class exams.
Course Conduct
It is your responsibility to familiarize yourself with the Student Code of Conduct at http://adminservices.clayton.edu/studentlife/Student%20Handbook/handbk.htm. Violators will be reported and prosecuted.

A few additional ground rules will help us engage with our course topics productively:

1)  Speak respectfully to and about everyone in the class. Racist, sexist, heterosexist, ableist, anti-Semitic, and other prejudiced remarks are absolutely inappropriate for our classroom discussions. This does not mean that we must be “politically correct” or refuse to comment, but remarks that stereotype people are not necessary to make your point as we analyze films in our classroom.

2)  Keeping this policy of respect in mind, I encourage you to express your disagreement with anything said in the readings or in class, including anything I say. (Don't worry about your grade; you will be graded based on your knowledge of and willingness to engage with the course material, not on whether you agree with me. You can disagree with me and still earn an excellent grade in this course.) Feel free to criticize points of view, opinions, statements, behaviors, and institutions—just avoid criticizing people. 
3)  Your own experiences are welcome in our discussions, but please be sure that they are relevant to the topic being discussed. We all love movies, and please do volunteer examples of films that you think will contribute to our class discussion—but do stay on topic. This is a classroom, not a coffeehouse or dorm room, so please do not share film experiences or examples that are not related to the specific topics we are discussing. 

4)  Everyone in the class has the right to make mistakes, including the professor. In fact, making mistakes is one of the most effective learning strategies. We are all engaged in a learning process here, so be kind to others—and to yourself—when mistakes are made.

Course Policies
· Academic dishonesty will not be tolerated; violators will be reported and prosecuted.
· Turn off all laptop computers, cell phones, pagers, and any other distractions BEFORE class & screenings.

· Note: this syllabus is subject to change (with notice).
Class Schedule of Lectures, Readings, and Screenings

Week 1 
Film Production, History & Form
(In Macon)
Reading:
FA, Chapter 2; VG, pp. 1-11; Review syllabus 

April 22


FA, Chapter 1 & pp. 464-471 and 481-484; 
Lecture:  
Film Form 

2 Quizzes:  
CD, Chapter 2, emailed scores due before we leave the country
2 Quizzes:  
CD, Chapter 1, emailed scores due before we leave the country
1 Quiz:  
CD, Chapter 11, emailed score due before we leave the country
***Screen on DVD on your own before our Macon class meeting:

Rear Window (Alfred Hitchcock, 1954; 113 min.)

IN ITALY:

Week 2
Narrative, Mise-en-scène, and Camerawork
M 5/22
Lecture:  
Narrative & Narration, Mise-en-scène
Reading:
FA, Chapter 3 & pp. 477-478; FA, Chapter 6 & pp. 472-474
2 Quizzes:  
CD, Chapter 3, emailed scores due before we leave the country
2 Quizzes:  
CD, Chapter 6, emailed scores due before we leave the country
W 5/24
Lecture:  
Camerawork
Reading:
FA, Chapter 7 & pp. 423-428
2 Quizzes:  
CD, Chapter 7, emailed scores due before we leave the country


*Test 1 in class in Italy
Th 5/25
Field Trip to Florence: Uffizi Museum
Week 3
Camerawork, Editing, and Sound Design
M 5/29
Lecture:  
Camerawork and Editing
Reading:
FA, Chapter 8 & pp. 412-415
2 Quizzes:  
CD, Chapter 8, emailed scores due before we leave the country


1 Quiz:  
CD, Chapter 10, emailed score due before we leave the country
W 5/31
Lecture:  
Editing and Sound
Reading:
FA, Chapter 9
1 Quiz:  
CD, Chapter 9, emailed score due before we leave the country


*Test 2 in class in Italy
Th 6/1
Field Trip to Rome: to study shooting locations from Roman Holiday (and 

         Museo Internazionale del Cinema e dello Spettacolo)

Week 4
Avant-garde/Experimental Filmmaking and Documentary
M 6/5

Lecture:  
Avant-garde Cinema
Reading:
FA, pp. 146-171 and 407-412

1 Quiz:  
CD, Chapter 5, emailed score due before we leave the country
W 6/7

Lecture:
Documentary

Reading:
FA, pp. 128-146, 401-407, and 443-452 


*Test 3 in class in Italy
Th 6/8
Field Trip to Arezzo: to study shooting locations from Life is Beautiful
Week 5
European Art Cinema and Genre Films
M 6/12
Lecture:  
Italian Neorealism, the French New Wave, & Art Cinema

Reading:
FA, pp. 428-443 and 485-489
W 6/14
Lecture:  
Film Genres and Genre Transformation


Reading:
FA, Chapter 4 and pp. 489-493, 493-496


J. Cawelti, "Chinatown & Generic Transformation"
1 Quiz:  
CD, Chapter 4, emailed score due before we leave the country
2 Quizzes:  
CD, Chapter 12, emailed scores due before we leave the country


*Test 4 in class in Italy
Th 6/15
Field Trip to Siena: shooting locations from Stealing Beauty, My House in Umbria
Week 6
Ideology and Final Exam
M 6/19
Lecture:  
Ideology

Reading: 
John Leo, “Fumanchu on Naboo”

W 6/21
FINAL EXAM 
Th 6/22
Field Trip in Montepulciano: Grande Piazza to study shooting locations from 

Under the Tuscan Sun and San Biagio to rehearse & film a scene from Heaven 
Note: You do not need to purchase these DVDs. Some may be rentable at your local video store, but all are available via the DVD rental service � HYPERLINK "http://www.netflix.com/" ��http://www.netflix.com/� for very reasonable rates. Just sign up for one month’s subscription & then cancel it before you leave for Italy; it will be less expensive than buying them or even renting them locally.
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