CMS 2100

Introduction to Film/Bonner


Experimental/Avant-garde Cinema
**Screening times are approximate**

Meshes of the Afternoon (Maya Deren, 1943; 14 min.)

Cast: Maya Deren, Alexander Hammid
Credits: Director, writer, & editor, Maya Deren; Photographer, Alexander Hammid; Music, Teiji Ito.

Abstract (from Euclid & IMDB.com): A surreal cine-poem on the interplay of reality and dreams, Meshes of the Afternoon is brilliant avant garde film-making. Comfortable domesticity collides with a quiet horror in Meshes, Maya Deren's amazing, disturbing and profoundly innovative work. This film influenced a whole generation of filmmakers but is now largely unknown outside of film school. See it if you can.

A Movie (Bruce Conner, 1965; 12 min.)

Found footage and music (Ottorino Respighi's The Pine of Rome) edited by Conner

Abstract (from IMDB.com): A Movie is not only THE classic example of a compilation film, it is an essential part of the experimental film cannon. It consists of various found (stock) footage, edited together to a musical score. The resulting montage inspires thought about a variety of human endeavors, particularly sex and war. A must see for experimental film fans, and a crowd pleaser for all audiences.

La Jetée (The Jetty) (Chris Marker, 1963; 30 min)

Cast: Narrator (Jean Négroni), The Woman (Hélène Chatelain), The Man (Davos Hanich)

The Experimenter (Jacques Ledoux)

Credits: Director, Writer, Cinematographer, Chris Marker; Producer: Antatole Dauman; 

Original music, Trevor Duncan; Editor, Jean Ravel; Sound, Antoine Bonfanti

Abstract (from IMDB.com): Earth lies ruined in the aftermath of a nuclear WW3. The few surviving humans begin researching time travel, in hopes of sending someone back to the pre-war world to search for food, supplies, and hopefully some sort of solution to humankind's imminent demise. The protagonist is a man whose ability to vividly remember a single, vague childhood memory (that of witnessing a murder on the jetty at Orly airport) makes him an ideal candidate for his being chosen to travel back in time. His journeys through time lead him toward an enigmatic and paradoxical destiny. 

Moznosti dialogu (Dimensions of Dialog) (Jan Svankmajer, 1982; 12 min.)

Credits: Animation by Jan Svankmajer; cinematography by Vladimír Malíck

Abstract (from IMDB.com): Czechoslovakian animator Svankmajer depicts various forms of communication in this three-part film. Exhaustive Discussion depicts three heads (made up of fruit, kitchen utensils and writing implements respectively) endlessly devouring and regurgitating each other. Passionate Discourse shows two clay figures romantically intertwined, and the problems with dealing with the end product of their passion, while Factual Conversation shows two animated heads playing a bizarre variant of the old scissors-paper-stone game. 

A Place Called Lovely (Sadie Benning, 1991; 14 min.)

Cast: Sadie Benning 


Credits: Director, writer, editor, & photographer: Sadie Benning
Abstract (from Women Make Movies.com): At age 15, Sadie Benning began using a Pixelvision Fisher-Price toy video camera to produce frank, funny, and remarkably self-aware missives about growing up. Indeed, she collects the types of violence individuals find throughout life—from actual beatings, accidents and murders, to the more insidious violence of lies, social and sexual expectations, and betrayed faith. Benning often works in the privacy of her own room, using scrawled and handwritten text from diary entries to record her thoughts and images. Evoking in turn playful seduction and painful honesty, Benning's floating, close-up camera functions as a witness to her intimate diaristic revelations and as an accomplice in defining her evocative experimental form. Her work emerges from a place half-innocent and half-adult, with all the honesty, humor, and real desperation of a personality trapped and uncomfortable, just coming to self-awareness. 
Begone Dull Care (Norman McLaren, 1948; 9 min.)

Credits: Painting by E. Lambart and N. McLaren; Music: Oscar Peterson.

Abstract (from Euclid): A phantasmagoria of images that interpret jazz music played by the Oscar Peterson Trio. In each of three movements (ragtime, blues, and boogie -woogie) an unending variety of colors, forms, figures, and lines dance to the music. 

Questions for Discussion:

1.  In your Film Art reading, Bordwell & Thompson suggest categories for organizing "non-narrative" films. How do you classify each of the films screened tonight? Abstract? Associational? Do they employ rhetorical and/or categorial forms as well? Do any of the films demonstrate a combination of categories?

2.  How does each film create motifs, parallelisms, and contrasts among settings, sounds, and (if appropriate) characters?

3.  When these filmmakers choose to work with loose narratives, how do their narratives differ from the narratives we've learned about elsewhere in the course? Which structures of narrative remain? Which are absent? Why do you think the filmmakers chose to include/eliminate these aspects of narrative?

4.  How is music used in these films? How does the music enhance—or counter—the effect of the visual images?

5.  For each film, does the filmmaker choose photographic or non-photographic imagery? If photographic, is the imagery found-footage or shot by the filmmaker? Why? How does the use of photography versus painting/animation, found-footage versus "new" footage affect the meaning of the visuals?


Avant-garde and Experimental Film Terms


4 Ways of Organizing "Nonfiction" Form:			Marcel Duchamp


Rhetorical 					American Avant-garde


Categorical						Maya Deren


    	Abstract						Stan Brakhage


    	Associational					 	Yvonne Rainer


European Avant-garde


Abstraction 








