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Department of English
Clayton State University

Professor: Dr. Eugene Ngezem					Credit Hours: 03  
Office: Arts & Sciences G 110R			
Class Period and Venue: T, 6:30-21:15, T222
Office Hours: TR, 9:30 a.m. – 12 p.m.; 3:30 – 4:30 p.m. (preferably by appointment)
Office Phone: (678) 466-4734
E-mail: eugenengezem@clayton.edu
Semester: Spring 2012
Note: 
The content of this course syllabus correlates to education standards established by national and state education governing agencies, accrediting agencies and learned society/ professional education associations.  Please refer to the course correlation matrices located at the following web site:  http://a-s.clayton.edu/teachered/Standards%20and%20Outcomes.htm.
I.  Course Code: ENGL 3100-01
11. Course Title: Introduction to Literary Studies
111. Required Texts: 
1. Robert DiYanni’s Approaches to Fiction, Poetry and Drama
2. Sohocles’ Oedipus the King
3. Aristophanes’ Lysistrata
4. Kwok’s Girl in Translation
5. George Eliot’s Silas Marner
6. William Shakespeare’s Othello
7. Henrik Ibsen’s A Doll’s House
8. Selected handouts
Recommended text
	MLA Handbook (latest edition)
See CSU Bookstore for copies
1V. Catalog Description: The skills and knowledge necessary for a successful pursuit of a degree in English: close reading, critical writing, acquaintance with current theoretical issues, familiarity with bibliographic and electronic resources, and career opportunities.
V. Purpose
As a foundational course, Introduction to English Studies is primarily tailored for the needs of English majors. It is designed to equip students with skills and theoretical frameworks needed for reading, understanding, writing and analyzing various literary genres at the backdrop of their historical and cultural contexts. In addition, attention is paid to bibliographic and electronic resources. As we study this course, we will consider the distinctive nature of poetry, prose and drama as well as their similarities.
V1. Course Objectives
· Enable students to be conversant with various literary genres
· Cause students to master standard literary terminologies and various elements of literary works
· Enable students to identify, comprehend and apply various literary techniques
· Encourage students to enjoy and to closely engage poetry, drama and prose.
· Enable students to see the extent to which the world of literature converges and diverges with  the real world
· Analyze the ways in which language and literature are related to class, culture, ethnicity,  
 	 gender, histories, race, and sexuality
· Interpret texts from various perspectives by using close readings supported by textual evidence, and informed by critical theory
· Conduct effective research and writing as it relates to the field of English studies, by using a variety of technological and information sources
· Familiarize students with bibliographic and electronic resources
· Lead students to the principles of thinking logically and creatively, analytically and synthetically, and abstractly and concretely, and to express such thoughts in appropriate oral and written forms
V11. Content Outline
The course readings are divided into four major sections: Drama, Poetry, Prose, and Literary theories/approaches 
VI11. Instructional Activities
Students will be expected to read critically, to analyze diligently, and to communicate their insights in both oral and written forms. The teaching methodology will feature lectures, discussions, group presentations and visual aids. Coursework will include tests, quizzes, examinations, papers, presentations and class participation. The specific nature of these activities will be defined in handouts. However, see general guidelines for papers toward the end of this syllabus.
1X. Resources: Library and Internet
X. Grading Procedures
Your general grade in the course, which will be converted to 100%, will be determined as follows:
i) Group presentations= 50pts
ii) Quizzes = 50 pts.
iii) Test One = 50 pts.
iv) Test Two = 50 pts.	
v) First paper (3 pages) = 100pts
vi) Second paper (4 pages) =100pts 
vii) Third paper (6 pages) = 100pts      
viii) Final =100pts                                           
I will round up average scores within a half-point of the next higher letter (e.g. an average of 89.5 would earn you an A)
While several factors would determine the grade you earn in this course, the description of the following grade scale should serve merely as a guide to what constitutes each letter grade. 
A (90-100)-Extremely lucid thesis statement, strong supporting paragraphs, clear topic and transitional sentences, excellent internal and physical organization, and strong writing quality; 
B (80-89)-Clear thesis statement, good supporting paragraphs, use of topic and transitional sentences, good organization, and good writing quality;
 C (70-79)-Unclear thesis statement, use of weak supporting paragraphs, weak organization, and fair writing quality;
 D (60-69)-Bad or unclear thesis statement, weak paragraphs, bad organization, and bad writing quality;
 F (50 or lower)-No thesis statement or extremely unclear thesis statement, extremely weak paragraphs, poor organization, very bad writing quality, plagiarism, and off topic 

Because I may not have enough space to write on your papers, the following abbreviations may be used for grading:
T = Thesis statement.
     T?-Is this your Thesis, or where is your Thesis?
t.s = Topic sentence (for paragraphs)
      t.s?, t.s. is not clear
trans? =  Where is the transition between paragraphs or ideas.
awk = Awkward phrasing.
cit = Citation problem.
om = Omitted word.
P = Punctuation error.
par? = Is this an acceptable paragraph?
sp = Spelling mistake.
t = Tense problem.
ww = Wrong word.
^ = Something is missing
X. Attendance Policy
a) University Attendance Policy
Per the university standing policy, students are expected to attend and participate in every class meeting. While instructors establish specific policies with respect to absences in their courses, CSU reserves the right to determine that excessive absences, whether justified or not, are sufficient cause for institutional withdrawals or failing grades. 
b) Course Attendance Policy
Students must hew, strictly, to regular attendance and punctuality, especially as unexcused absence(s) and persistent late coming would affect their grades. I should have prior notification on any absence and/or lateness. Except in truly extraordinary circumstances, missing more than 5 scheduled class sessions may result in failure of the course. 
X1. Academic Honesty Policy 
Cheating in any form is an acute academic and moral transgression and may result in a zero and/or other consequences. For more, see Clayton State University Student Code of Conduct, 1. E (in the Student Handbook.)
XII. General Class Conduct
To create a good atmosphere in class, I strongly and respectfully discourage the following behavior when classes are in session:
a) Early departures.
b) Making or receiving phone calls.
c) Eating in class
d) Disruptive or rude interruption
XIII. Pre-Requisites: Students taking this course must have completed ENGL 1102 and ENGL 2111 with a minimum U.S. grade of C or must have completed ENG 2112, ENGL 2121, ENGL 2122, ENG 2131 and ENGL 2132 with a minimum U.S. grade of C.
XIV. Late and Incomplete work:  Each unexcused late assignment will cost you five points for each day the paper is late. Incomplete assignments will be penalized accordingly.
XV. Missed Exams: Should you miss any exam, it is your responsibility to contact me within 24 hours to convince me that missing the exam was beyond your control. A make-up exam may be arranged for you if you contact me within the foregoing time and I am convinced by your explanation. Except in a case of emergency, you may be given a zero if no contact is made within 24 hours. 
XVI. Extra assistance: Students with disabilities may need special consideration. They may bring that to my attention or contact the appropriate office at CSU. In all, any student who needs assistance may schedule a meeting with me during office hours or contact the appropriate CSU office for help.
XVII. General Guidelines for papers
While the rubric for each essay will be defined in separate handouts, consider the following guidelines as you compose your essays:
1. Structure
a) Formulate and provide a specific title that clearly points to what the essay is about if given a chance to formulate a title.
b) In a very organized manner, write a critical and an insightful essay that provides an unambiguous thesis statement in an introductory paragraph that does not exceed half of a page.
c) For purposes of organization and clear sense of purpose, include a telling essay map in your introductory paragraph
d) Retain full authority over your essay by not starting or ending it with quotations. The first and the last word in your essay should be yours.
e) Use clearly written paragraphs that comprise topic and transitional sentences to separate each idea/work.
f) Do not write your essay as though you are composing short notes. That is, do not use subtitles – use paragraphs and let ideas flow into each other. There must be coherence.
2. Technical considerations
a) The essay should bear your name, title of course, section number, date and Professor’s name on the top left of the first page.
b) The essays must be thoroughly researched and/or critical and should reflect a detailed understanding of the works/contexts in question.
c) Avoid generalizations and ensure that each idea is substantiated from the texts/contexts in question.
d) Your essay should be doubled-spaced and should follow the MLA format where necessary.
e) Note that quotations that exceed three typed lines must be indented (see MLA for proper indentation).
3. Grammar/punctuation
a) Use Standard English; do not use casual English or slangs.
b) Glue your essay to the use of active voice. That is, use passive voice sparingly. 
c) Do not use contractions (e.g. can’t, isn’t)
d) Do not use indirect references such as “this,” “you.” 
e) Avoid trite such as “the bottom line,” “the fact of the matter.”
f) Do not use dashes for punctuation marks.
g) Do not use confusing pronouns and number concord. For example, everyone loves their job. 
h) Demonstrate tense consistency. Do not vacillate between two tenses.
4. Quotations/Works Cited page
a) As mentioned above, use the MLA Style Sheet where necessary, including citations.
b)  Appropriate citations must be placed in appropriate spots in your essays. Your essay must not, of course, be a replete of quotations. Your own ideas should overwhelmingly dominate your essay. Quotations should be used to buttress your ideas and not to replace them.
c) Use a critic’s full names the first time you mention her/him, but use just her/his last name in the rest of the paper. Similarly, you may use full titles of the texts the first time you mention it, but use abridged titles later on in your essay.
d) Your critical works for essays must not all be off the Web. Use journals and/or critical books from the library.
e) The www.org  and www.edu  sites are almost always more reliable than the www.com. Anonymous publications lack credibility and cannot be relied on. 
f) Arrange the list of works cited in strict alphabetical order on your work-cited page.
· Class Schedule, Spring 2012
Readings must have been completed by the class date on which they appear. That is, come to class ready to discuss the scheduled reading(s) for that day. This syllabus serves as a contract between students & professor, but professor may make necessary changes to ascertain full objectives for which the course is intended.
January
Jan 10 Introduction to the course, Writing Process; Essay Structure, Language of Literary Criticism; 
Formalist Criticism; New Formalist Criticism; Biographical Criticism (DiYanni 1560-156)5

Jan 17, Introduction to drama (origins of drama/ancient Greek theater, types of drama, elements of 
drama, etc); read DiYanni (917-935); Historical Criticism (DiYanni 1565), New Historical Criticism, Psychological/Psychoanalytic Criticism (DiYanni 1568), Sociological Criticism (DiYanni 1571); Christina Rossetti’s “Goblin Market” (read handout)

Jan 24, Origins of drama/ancient Greek theater; read DiYanni (954-958); Aristotle’s Poetics; read 
DiYanni, (999); Sophocles, Oedipus the King
Jan 31 Reader-Response criticism (DiYanni 1575), Feminist Criticism (DiYanni 1575, Marxist Criticism (1573); Aristophanes, Lysistrata; Test One 
February
Feb 7 Introduction to poetry, read DiYanni (495-503, 507-511); Langston Hughes, DiYanni: “My 
People” (709), “Song for a Dark Girl” (710), “Young Gal’s 
[bookmark: _GoBack]Blues” (711), “Listen Here Blues” (719), “Theme for English B” (720); Jackson, “The Lottery” DiYanni (409-415); Introduction to Fiction (types of fiction, elements of fiction, etc), read DiYanni (43, 46-51, 
59-62,66, 77-78); Updike, A&P, DiYanni (p. 32-38), Chopin, “The Story of an Hour” DiYanni (38-41); Faulner, “A Rose for Emily” DiYanni 79-86); Essay One Due

· Feb 14 Research Hour

 Feb 21 Bishop, “The Fish”; Blake, “The Clod & the Pebble,” “The Lamb,” DiYanni (763, 767, 769, 
770 respectively; Yeats, “The Second Coming,” “Leda and the Swan,” DiYanni (792, 873, 875 respectively); Eliot, Silas Marner
	
Feb 28 Donne, “The Flea” (789), “The Sun Rising” (543), “Song: Go and catch a falling star” (788), “A 
Valediction: Forbidding Mourning ” (788), “Death, Be not proud” (790), “Batter my heart, three-person God” (790), and “Hymn to God the Father” (532); DiYanni, Research and Critical Perspectives (1521-1538)           	
March
· March 3-10 SPRING BREAK
March 13	Shakespeare, Othello
March 20	 Othello; Video on Shakespeare; Test Two
March 27	 Selected poems from 18th to the contemporary period: Dickinson, “I felt a Funeral, in my 
Brain,” “I heard a Fly buzz-when I died,” DiYanni (638 & 644); Frost, “Mending Wall,” “Home Burial,” “Acquainted with the Night,” DiYanni (674, 677 & 685); Kwok, Girl in Translation; Essay Two Due
April	
April 3	Girl in Translation continued; Video on Human Trafficking
April 10 Ibsen, A Doll’s House
April 17 A Doll’s House video;  Essay Three Due	
 April 24 Group Presentations; Review      LAST DAY OF CLASS
	
May

· May 1-7 FINAL EXAMS

	Note: This course information constitutes a contract between the student and the instructor after students receive it. Nevertheless, the instructor reserves the right to effect slight and necessary changes that would lead this course to the goals for which it is intended.
	


